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From the earth. This is from where Sophia Tolika's photographs emerge, both literally and fig-
uratively. The exhibition presents a selection of photographs, which function not only as amanner
of landing on what is earthly visible, but also as an affirmation of Gaia and its power. Human inter-
vention, a line of concrete on the soil, the mechanical harnessing of the soil to serve modern con-
struction needs, the strict lines on a nature that has no straight lines, soil that is never just soil, thfi'
concrete produced from crushed gravel. All are elements constituting a different narrative, whichs
aesthetically abstract yet timeless, that of human intervention in the earth and soil: an intervention
that takes numerous shapes and forms, is enduring and dynamic, a permanent and powerful ele-
ment of human civilization that resembles reinforced concrete. The interventions produce sound
—noise—, have their own specific technology —rock crushing, soil disturbance, water pressures:
structural balancing—, highlighting a peculiar relationship between light and darkness and giving
an allegorical perspective to our natural and mechanical actions. Both on- and inside the earth:
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