L=

Camera Obscura
dedicated to
photography

isa

16-page section

of the

Thessaloniki based
literary quarterly
Entefktirio

EDITOR / DESIGNER
ARIS GEORGIOU
aris_geo@otenet.gr

CAMERA OBSCURA
TSIMISKI 10

GR-546 24
THESSALONIKI
GREECE

TEL

+30 2310.280743
FAX

+30 2310.286847

ANOI=ZH 20009
SPRING

SOFIA TOLIKA
WANDERLUST
TEXT by Manolis SKOUFIAS

2ODIA TOAIKA

[NepinAdvnon

H CAMERA 0BSCURA EINAI ENA 165EAIAQ TQY
ENTEYKTHPIOY AGIEPOMENO ¥TH 0QTOrPAIA

CAMERA OBS CURA
TZIMIZKH 10 / 546 24 BEXZAAONIKH / THA 2310280743 FAX 2310286847

YMEYOYNOX EKAOSHZ / SXEAIASMOZ
AP 1 X TEOPINiIoOY




SOFIA
TOLIKA

Art has always been nurtured by wanderings
and explorations of all kinds. Whether
innocent or sinister, the wanderlust has its
beginnings in geography but always ends in
a formal declaration of the artist’s true nature.
Photography, of course, is an art that invites a
process of noting and recording, and the
history of photography abounds in travels
and expeditions, most of them deliberate and
consciously selected, reflecting the social
status of the itinerant photographer.
Committed wanderers like Robert Frank,
Josef Koudelka or Bernard Plossu have been
beacons of inspiration to whole hosts of
subsequent photographers, including Sofia
Tolika. Following in their footsteps, she too
has frequented streets and railway stations,
classic locations of movement and metaphor.
She revels in the traces of the ephemeral she
witnesses on her travels, keeping alive the
adolescent appetite for adventure.

What makes Tolika’s travels different is the
feminine atmosphere of her photographs, a
welcome respite from the predominantly
masculine iconography of the traditional
photography of the road. The frequent
presence of water in her images evokes the

. archetype of the original mother. The
photographer preserves a delicate balance
between curiosity and respect for the Other.
But her most distinctive feature, perhaps, is
the understanding she shows for her own
sex: she does not hesitate to emphasize the
sensuality of young women, the isolation of
the old. She has a refreshingly direct
approach to such iconic stereotypes as
maternity.

Unaffected, but rich in promise, the
photographic odyssey of Sofia Tolika is a
substantial new contribution to the field. She
demonstrates that in some cases the aimless
or desultory may prove fertile ground for real
exploration.

Manolis Skoufias

Waner]ust

Born in 1978 in Thessaloniki, Sofia Tolika lives and
works there. Studied civil engineering in Thessaloniki
and Paris and photography at LI.E.K. E.S.P. She has
exhibited work in group shows in Slovakia and
Greece.



nepimAGvnon 1 [peripl nisil: 1. to va nepipépetal kdmoloc e8¢ K1 exel, Goroma,
Xwpig Adyo. 2. (ut@.) oe vontd x&dpo: H mepimddvnor tou otouc avelepeivny-
TOUG XWPOUG TG veoTepg moinone. [Ady. <eAvot.mepimddvn(oig) -o1]

Aeé1ko tne xo1vijc veoedAnvikre, ATIO / I8pupa Mavédn TpiavtagudAisn

H xd0e eiSouc mepimAdvnon tpogodotel ouotnuatikd tnv Téxvn. Zkoteivy i
G8oAn, n emBunia tng mepimAdvnong Eexivd ouviifug and yewypapiks Bati-
pa, yia va katadiéel oe pia uneGOuvny d1jAdwon tou T1 Koupdol eival o Snpi-
oupyoce.

KaBdg to pwtoypagiks péoo evBappiver tn onueiwon, o1 Iotopiee tnc
Pwvoypapiag BpiBouv mepimdavijoewy, emAeKTIKGY ¢ enf to mAeiotov, mou
unevOupiouv tnv Kovwviky B€on tou mAdvnta gwtoypdpou. Opkiouévol
mAdvnteg 6nwe o Robert Frank, o Josef Koudelka 1 o Bernard Plossu amote-
AotV ae1Badn mapadefypata nepimAdvnong yia 0Tpatiéc pmToypdpmV, HeTo-
&0 autwv ka1 1 Zogia ToAdika. “Xral@ver” ka1 auty oe otabpolc ka1 oe §pd-
poug, kAaoikoUg Témoug petagopds. ontedetal and ta 1Xvn Tou e@rpepou
kaBag taidevel. Alatnpel pia epnfiky 6pefn yia tnv nepimdtela.

H 81agpopomoinon otnv mepimAdvnon wng Todika €ykeitar oty OnAuky
aipa TOV QOTOYPAPIDV TG, Hid eunipdoderty avdmauda otn Bapid avdpo-
Kpatoupevy e1kovoypagia t1¢ nepinAdvnone. H ouxvr mapouvoia tou uypod
otoixelou 0Tig e1K6veg Tng unevOupiCel Ty peydAn pdva 6dwv pac. H gpwto-
Ypd@og Tnpei pe ouveénela tnv eGOpavoty 100ppormia peta&l mepiépyelac Kal
ogBaopo’ yia tov AA)o. ITpoéxer Gpwe n ouykatafatiky patid ovo ¢GAo tnc.
Aev 810TdCe1 va Tovioel TNV ndUTNHTA TOV VEAP®Y YUVAIKMY, Va EVTOIIoe1 Tn)
ouvext amopdkpuvor TOV NAIKIOPEVOVY 1 va aviipetomiosl pe eufitnta e1-
KOVOYPa@IKA 0TEPEGTUTIA OTIMG 1] PN TPGTITA.

H avemtideutn, aAAd unooxdpevn, gotoypagiky mepimAdvnon tne So-
¢iag ToAika epmAoutiler to Afjppa tou Aegikoy, mpocdstovtac 6Tl oe KAmoi-
€G TIEPINTWOEIG TO PAIVOPEVIKA AOKOIT0 Yivetal yGvipo €8agog yia ouolaoTl-
K1 avaditnon.

MavadAne Zkovgiag
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